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All-in-one music player/storage/DAC/amp. Rated at 225W/8ohm
Made by: Musical Fidelity Ltd, London 

Supplied by: Musical Fidelity Ltd
Telephone: 0208 900 2866  

Web: www.musicalfidelity.com
Price: £3999

The trend towards systems that 
not only play music from physical 
media, but also from a remote 
network connection, has put a 

lot of pressure on some of the world’s 
specialist hi-fi manufacturers. New 
engineering skills, some of them well 
outside traditional comfort zones, need to 
be acquired, and some of the traditional 
thinking on audio, principally that it doesn’t 
mix too well with an interference-ridden 
computer environment, re-considered. 

Musical Fidelity was one of the earliest 
adopters of this new music strategy, with 
models such as its M1 CLiC ‘Universal 
Music Controller’ [HFN Jul ’11], combining 
its heritage in hi-fi preamplifiers with a 
bought-in streaming player solution – and 
of course the company has long been 
making standalone DACs. The M6 Encore 
range, however, takes it to a whole new 
level, both in the preamp-only Encore 
Connect (£3299) and the full £3999 
Encore 225 we have here, complete with 
built-in power amplification for a ‘just add 
speakers’ system.

vIEw TO ThE fUTUrE
As the full model designation suggests, 
this chunky but elegant unit is part of the 
company’s M6 series which slot into MF’s 
line-up below its flagship NuVista and M8 
ranges. However, Encore is also an entity 
in itself, the Wembley company saying it 
‘is not simply a new product from Musical 
Fidelity. It is a platform upon which the 
next decade of our business is being built’.

To that end, the new models have been 
designed to withstand future software and 
firmware upgrades, while retaining the 
same hardware architecture for many years 
to come. In fact, the company speaks of 
new features already planned for release 
over the coming months, which will be 
added via network updates. As you’ll see 
later, that process created the odd hiccup 

with the review sample, but it’s a laudable 
intention, and should ensure that an 
Encore bought now will be able to stay ‘on 
the pace’ in the future.

The two versions of the Encore – the 
Connect and 225 – share the entire 
package, the only difference being the 
onboard amplification in the latter, claimed 
at 220W per channel [but see PM’s lab 
Report, p47]. That package extends to not 
just network playback via wired Ethernet 
connectivity, but also a wide range of 
digital audio inputs – including a USB Type 
B ‘for future expansion’ and four Type As as 
well as two optical and two coaxial S/PDIFs 
 – along with three line-ins. There are also 
line and preamp-level outputs, as well as 
optical and coaxial digital outs, and a full-
size 6.35mm fascia headphone socket.

At the moment the USBs aren’t 
activated for audio use, although we’re 

told that’s coming – but they are powered, 
and could thus be used, for example, to 
charge portable devices. Given that some 
of the company’s integrated amps already 
have asynchronous USB inputs fitted and in 
operation, it’s not hard to imagine that this 
will soon be set up on the Encore. 

There’s also a CD player/ripper backed 
up with internal hard disk storage. As 
standard the Encore comes with a 1TB 
2.5in conventional hard disk installed, 
but it wouldn’t be hard to upgrade this 
to higher capacity and/or an SSD. The 
drive is mounted in a bay accessed via the 
rear panel, and can be changed with no 
‘computer knowledge’ at all.

Neither do you need to be au fait with 
this kind of system in order to get your 
music onto the Encore. Indeed, all you have 
to do is ‘post’ a CD into the slot-loading 
mechanism, and the system will rip the 

rIGhT: The heart of the Encore is an Intel Atom 
Quad core processor-powered development 
platform from Mi-embedded, customised by MF. 
The amp modules are derived from the M6si

It’s far from the first company to launch a network music system, but Musical Fidelity 
thinks its new arrival has a significant edge over its rivals – expandable internal storage
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tracks to the hard disc as FLAC files by 
default, while looking up metadata and 
cover artwork via the network connection. 
To play a disc using the drive rather than 
ripping it, you have to select the ‘CD Player’ 
function in the system’s menu.

AccESSING yOUr mUSIc
Alternatively, for owners with music 
collections already stored on a computer 
or NAS drive, it’s possible to ‘drag and 
drop’ files or folders onto the Encore’s 
hard disk via the 
system’s web interface. 
At the moment this is 
only available using 
the Google Chrome 
browser, but with this 
installed on a computer 
on the same network as 
the system, it’s possible 
not just to copy content, but also adjust 
the Encore’s settings – and indeed read the 
instruction manual, which is only provided 
online. The only printed documentation 
supplied is a simple Quick Start Guide.

Once music is stored, you have a 
choice of ways to access and play it. You 
can use the front panel buttons or the 
comprehensive remote supplied and the 
large, clear colour display, or use an ‘MF 
Encore’ app for Android or iOS, on a tablet 

or smartphone. At the time of writing the 
Android app was ‘live’, and while the iOS 
version was caught up in the labyrinthine 
process of Apple approval, it’s expected to 
be online by the time you read this. 

Other services available include the 
usual access to Internet radio and podcasts 
via the TuneIn Radio platform, with presets 
available to store favourite stations. 
However, at the moment the Encore 225 
can’t access streaming services such as 
Spotify and Tidal, although perhaps MF will 

be able to add this with 
future updates.

The internal 
monoblock power 
amplifiers are derived 
from the M6si 
integrated, and are 
mounted symmetrically 
on either side of the 

Encore, with hefty finned heatsinks on the 
side of the casework, hidden by the thick 
aluminium front panel, to disperse heat. 
The amps are designed for high power, 
real-world speaker-driving capability and 
stability, and feed substantial speaker 
terminals – one set per channel – able to 
handle spades, bare wires or banana plugs.

Connecting up the Encore 225 we 
were initially surprised that not very much 
happened. It turns out that as soon as it’s 

on and connected to the network (which 
it needs to be to fire up), the unit contacts 
base to check whether there are any 
updates, and downloads and implements 
any software available. This could confuse 
buyers at first, so by the time you read 
this the company assures us it will have 
implemented an elective update system. 

That’s a wise precaution, as 
disconnecting computer-based equipment 
when it seems not to be working, but 
is actually updating and writing new 
operating software, is a pretty sure-fire 
way to ‘brick’ such a device! Other updates 
planned include a way of turning the 
power amps off should the Encore 225 be 
used as a preamp-level device into external 
power amplification, although if you’re 
planning on this perhaps it’s worth saving 
£700 and just buying the Connect.

 DyNAmIcS wITh DETAIL
With no shortage of similar devices on the 
market – albeit very few of them offering 
the flexibility of the Encore 225 – our 
focus is very firmly on how this all-in-one 
system sounds. Having tried it as a source 
component, as a streaming preamp/player 
and as intended straight into speakers, 
the simple verdict is that it sounds very 
fine indeed, in a typically rich and yet 
beautifully detailed MF kind of way. 

So while PM has identified the system 
doesn’t quite live up to its ‘225’ billing into 
8ohm [see p47], there’s certainly no sense 
of a shortage of power when the system is 
playing music, and it exhibits fine grip on 
speakers to give a sound that’s controlled 
without ever being restrained, and has 
both excellent dynamics and detailing.

With the attack and energy of the latest 
ZZ Top album, Live! Greatest Hits From 
Around The World [Suretone SURET1606-
001], the Encore 225 shows itself more 
than capable of hitting hard and driving 

ABOvE: The Encore 225’s fascia is relatively 
simple, with menu functions to the left of the 
display, ‘transport’ buttons to the right, and a 
CD slot-loader for ripping/playback below

‘The Encore 225 
delivers snappy 

rhythms and bags 
of ambience’

Musical Fidelity has always been swift to implement advanced third-party 
solutions to power its digital offerings, its collaboration with StreamUnlimited 
in developing its CLiC streaming solution [HFN Jul ’11] eventually spawning 
an entirely new class of hi-fi product. Fast forward some five years and MF has 
done it again – this time leveraging an Intel-based ‘Mi-embedded reference 
platform’ into a specialist audio product. Based on the E3800 Intel Atom 
processor product family, this is the first system-on-chip (SoC) platform designed 
for intelligent systems, promising ‘outstanding computer, graphical and media 
performance... with secure content delivery’. Musical Fidelity customised the 
software that integrates various of the platform’s third-party applications, 
including the separate server and Linux media player ‘layers’ while facilitating 
various gateway services, including Tidal. It also developed a bespoke (open 
source) bios that manages the Encore’s embedded Linux OS boot sequence – 
including power management and its automated online firmware updates. PM
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the music unstoppably, while still 
conveying the live presence of the 
recordings, from a variety of venues. 

The snarly, rough-edged version 
of ‘La Grange’ sounds hoarse-
vocalled and hard-charging, with the 
system almost willing the listener 
to crank it harder – and when you 
do, things just become even more 
magnificent, the distant roar of the 
crowd adding to the atmosphere, 
swelling as the band comes to a 
juddering halt before slamming back 
into the track’s pile-driver riff.

ENTrANcING INTImAcy
Bring the tempo down a bit to ELP’s 
medley of ‘Take A Pebble’, ‘Still… 
You Turn Me On’ and ‘Lucky Man’, 
from Welcome Back My Friends in 
96kHz/24-bit [Manticore, via Qobuz], 
and that fine detailing and even-
handed balance with just a hint of 
warmth is firmly to the fore, both in 
the character of Greg Lake’s voice 
and guitar and the subtleties of 
keyboards and percussion behind. 

Similarly with Michael Wollny and 
Vincent Peirani’s Tandem album, 
combining piano and accordion/
accordina [ACT Music ACT 9825-2], 
the Encore 225 manages to sound 
warm and rich while at the same 
time delivering snappy rhythms and 
bags of ambience, the percussive 
piano intertwining with the breathy 
reeds of the ‘squeezeboxes’ to quite 
entrancing effect. There’s a definite 
intimacy about this recording, and 
the MF system ensures this was 
presented in an attractive manner 
– for example in the low chords 
opening the duo’s cover of Björk’s 
‘Hunter’, and the way the rhythm 
of the accordion remains taut and 

focused even after Wollny opens up 
more in the right hand, the piano 
skittering and soaring.

As you might expect given 
the company founder Antony 
Michaelson’s passion for all things 
classical, this system sounds 
especially impressive with chamber 
to orchestral and choral music. 
Playing the recent Resonus recording 
of Fauré’s Requiem [RES 10174], 
reveals the way it can bring out the 
light and shade of a piece while still 
being able to turn on the power 
when required, with a shimmering 
delicacy giving way to real slam. 

Meanwhile Alfred Brendel’s 1984 
set of Haydn piano sonatas [Philips 
412 228-2] has both freshness and 
vigour, allied to a richness of tone, 
the piano sounding well-weighted 
and real, with a fine clarity and 
definition in both hands.

Completing what is a very 
competitive package, the Encore 
225 even sounds good when 
used via its line and digital inputs, 
enhancing the view that this is a 
very viable all-in-one replacement for 
anyone contemplating an upgrade 
to streaming but fearing an increase 
in system box-count. 

ABOvE: Pairs of coaxial and optical S/PDIF digital ins are joined by USB A and B ports 
(to be enabled) alongside Ethernet and three line ins on RCAs. Single-ended (RCA) pre 
outs are offered along with pairs of 4mm speaker outlets. Note detachable HDD bay

Certain elements of the Encore 
225 suggest it’s still something 
of a work in progress, and the 
lack of streaming services might 
discourage some, but as an 
all-in-one solution, complete with 
music storage and a decent range 
of inputs, this is a pretty solid buy. 
It’s easy to use, even for network 
audio neophytes, ensuring it is 
well-suited to those who want the 
convenience without the need to 
‘get’ computers.

hI-fI NEwS vErDIcT

Sound Quality:  86%
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mUSIcAL fIDELITy ENcOrE 225
On test the Encore 225 did not quite meet its rated 225W 
specification – 215W/320W into 8/4ohm is also what I had 
recorded for MF’s M6si integrated amp and suggests a 200W 
rating would be ‘safer’. However, under dynamic conditions 
there’s enough headroom to service 295W, 525W, 855W and 
a full 1010W (1kW) into 8, 4, 2 and 1ohm loads at <1% THD 
[see Graph 1, below]. Through bass and midrange frequencies, 
distortion is typically just 0.001-0.002% over a full 1-190W 
range but climbs by about 10x at 20kHz and 20x at 40kHz – a 
feature that’s exaggerated via digital inputs/storage where THD 
climbs from ~0.004% to ~0.18% (a factor of 40-50x) over the 
same frequency range. This is a function of the PCM5242 DAC/
pre stage which also shows a marked improvement with 24-bit 
media over 16-bit CD [red vs. black infill, Graph 2 below]. Jitter 
is also far lower with stored 48kHz/24-bit media at ~15psec 
vs. ~400psec via CD, even if the overall A-wtd S/N ratio is little 
different at 100-101dB (re. 2.0V at 0dBFs, preamp vol = 88).

The analogue in/out frequency response of the Encore 225 
is necessarily flatter and more extended than via its digital 
inputs at –0.4dB/20Hz to 0.0dB/20kHz and –0.6dB/100kHz 
versus –1dB/45kHz and –3dB/90kHz with 96kHz and 192kHz 
media respectively (stored or via S/PDIF). The power amp’s 
output impedance is a moderate (but flat) 0.17ohm while 
the preamp offers a fairly standard 47ohm. The amplifier’s 
A-wtd S/N ratio is also bang-on the industry average at 86.5dB 
(re. 0dBW) and only 1dB shy of that achieved by the M6si 
integrated – testament to MF’s success in managing the PSU 
requirements of this complex digital/analogue audio solution 
without undue compromise. PM

ABOVE: THD vs. digital level over a 120dB range via 
S/PDIF (1kHz, red) and CD (1kHz, black; 20kHz, blue)

ABOVE: Dynamic power output versus distortion into 
8ohm (black trace), 4ohm (red), 2ohm (blue) and 
1ohm (green) loads. Maximum current is 31.8A

Continuous power (<1% THD, 8/4ohm) 215W / 320W

Dynamic power (<1% THD, 8/4/2/1ohm) 295W / 525W / 855W / 1010W

Output impedance (20Hz–20kHz) 0.169–0.145ohm (47ohm, pre)

Freq. resp. (20Hz–20kHz/100kHz) –0.4 to +0.0dB/–0.6dB (Analogue)

Digital jitter (CD / 48kHz/96kHz) 400psec / 15psec/200psec

A-wtd S/N ratio (re. 0dBW/0dBFs) 86.5dB (Analogue) / 101.9dB (Dig)

Distortion (20Hz-20kHz; 0dBW/0dBFs) 0.0009–0.008%/0.0037–0.12%

Power consumption (idle/215W) 60W / 700W (2W standby)

Dimensions (WHD) / Weight 440x125x400mm / 16.6kg


